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With the rise of anti-LGBTQ+ discourses in the Putin era have come appalling levels of violence
against gay and trans people in Russia, a frightening retreat from the civil and social gains for this
population in the first post-Soviet decade. In June, 2013, the Duma (national parliament) adopted
a law against “propaganda of non-traditional sexual relations” for purposes of “protecting children
from information that can bring harm to their health and wellbeing.” The law and cultural climate
have made life for many LGBTQ+ people in Russia even more difficult, with full-blown torture and
killings not uncommon in regions such as Chechnya. The foregoing makes the appearance of the
first comics series devoted to the transgender experience, produced by an artist from Omsk, all
the more remarkable: Herman Alius’ TransSiberia (2017) follows Sasha in his female-to-male
transition, straining family and friendship ties, discovering new supporters and allies along the
way. The proposed paper examines Alius’ achievement within the context of both a transphobic
contemporary Russian culture and a supportive international human rights environment (the
project was partly funded by the Prague Civil Society foundation). I will also discuss comics by
queer people in Russia more generally, and what makes graphic narrative an attractive format for
sexual minorities to share their stories.
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